39

Ox Y FENEROLE T LANESHE
ZD2 (FILEL)*

i F Z8 5

IEC&IT

Afgld o~y ERNES—BEBXZ [V VAL - 35w X (Lyrical Ballads,
1798) DIEM RO 2 HEN - IREINFE 2183 D TH 2 D—DIERIC—
EDFBR 5 2 - L # 2 51 % William Gilpin (1724-1804) D R7z U 7= 1%#] 7% i
DEEZMUTRARD L ZHNE TS, FIVEVEZETHSH, DT
WOFHTEELE LTI EF2010DDEETF ¥ LATIRITOME D O
MdH -0 FTICOAIE NI NERXEE) (1748 45 ), TR, *(1768 4 ), IV
A WHAT) 17824 ) (WIFNEYIRHAE) O3 ELT 5. FILE Y ZFIL
E7e6 L AMADOR G B Z 5 IGWEMMmR L VWO FETHD, ¥F
Fx LAZEHOHLAYE ENEZOEMDO T OREZFEICLTEEZLSN
. ZFLT, FER3EDS B TRLMERNAZEE MRlH Tho, Th
NohRDS.

1 ThREER]

B T AWHRAT) ICEEOERE TR ZRA T b bh b KD
IZ, FIVEVRZHRTHD, FRHCHGRSER, MFRTEDS. T &,
—WHASENC B9 5 R P R E LT, 21 FMVAVRT X SIS, IRECDW
TOELEDORBEHBELIZLDTHS. s RE, WENDT S &, Bl
FOEE B 5 WVIZIVEICED & Z N DITRBDH % iRk, & 5IicidsEE
i 2 7e LIRBERONL TH A5 LHEETES. T ORMRIC—FHROFEMERM %
WHT 292 FRUE, AYNCET ZLNCIE, EEE /b BiREZmE U T L
Nah-olC exEEZNE, HRCBIZREOREEN, LiN->T, 208
AR EEMEE £ /25H S HEARMICE SN EVERE NS THAS. »
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LT, FIVEVIE ThrmEw ~FIOHNZ, #iES BT, ROX S ISR
ER

AEOFEZHME, WEPEE L WS EREELAZ KO GHEINEEED
FiCE< WS T e THB, I74bb, REMOIEEROIT LTS KD
BROZORMEFEEZIMETZ LK > T+ - TOT RIS, F
FFAREHWEDO 2 ARENCIGH T % C EWRETH B EEZATDTH S
( ThbiGg.) vii).

(The chief intention of the following work, was to put the elegant amusement
of collecting prints on a more rational footing; by giving the unexperienced
collector a few principles, and cautions to assist him...-With this view the

author thought it necessary to apply the principles of painting to prints.)

C T HHHINDG T L1E T ORDIREHEEAD NICFHN T Z 52 % 1289
DHART Y7 ELTHMENTWS C L. EEE, Templeman'(79-112) i<
X2k, FEENGEEBLTAF) AICBVWTREEREET TR, KA
Y, TIVA, ATZYRZTHRDPHREN. LT, FIVEZOFMMEC
X9 BRI, —H TIRONTOAEROHFHOW T ITH T 2D -7 b
DD (Templeman 111), HHETANTELTWE ENHEHZIETHAS. &
5IciE, RRENEEICEET 2RI &S Nk DBRICHIZF S NTGEEE—K
ROULFICHSTIEMOEZ RHXU, FdMaked 20 MANICHTHZ HI1g
TE5IODRKMBETH D, BMDONREROFE UL EZ - TN K B
DEDE, BOUYNTHTEHANCEEZZFY VTV FICKDEDDIES K
WV, BEEL, BEZEEEORENSNE, BB BECHRE KE
( IhRHEiER) 165-9)—1&FEHTldd 2D, BHTERFKICKDZRNCHTEHE
MWEEE NZA D THAS.

ZFLT, ¥ILEYDOF— LK (Cheam School) IZHF B El, KEE WS #%
JEE & X =BT AR C OROHRICE K KMLTWS. fRilie
MO ZAGRORNCHE A, 5158 HamoRE ), 525 T [ £35 ]
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ICDWTDEL, HI3&E [FEXERORFE], H 45 AL DREIICDNTO
FriRd, 2 UTCH 5 &Eidd Ticfiinse MThiddlERICEEd 23] £7&> TV,
HRD 5 BARBIANOFRND A I8 S NI BRF ORI SN TS

T, ThkiiEe) ZY¥ 70 F v LA 7 #HBOMERINEEHIC K2 FFEL WS Bl
R RS, XFIEAVICHENSZ<ETF ¥ LAY >OERR [zl
WTHRY, HORHEDORD X Z RIS HMEE), HH0EESTLDOE
T F v LAY RS> OE#E BE(LAMIBIC BN 59 2 T L ORTRERIRWE
%] (EEE i) 13, HLETHRED 2 VIFIRE ORI BB E NS RPEICD
WThHREINEHMEBRTH S LIEEE LN RS, BRRICEREL
T, kDS NERRICOVTDERETIEEZVDTHS. THZH, TR
BEMEMCOWTEINZEDTH-> T, BRRICHEICEEZBAANSC &
LTV, ERESIEDD, FIVEVICXo THROBMRISHENS C
LI B<ETF v LAY S>EZBRET 57012, ThitmiEa) T U UIRRE
DR LB TN S art & nature I DWW T OREWIRERZ S T EMIERITK
gz Bbns.

FIVEVDREHEARNZAZ D AET VAT LALRD I A=V AGHTH
5. 97&bb, ARNHOGERO DRI ZEDEDTHD, ANTIFRITH
XONWNBEHREDTHAEND, =MEHARZEHINETHS LS FIRTH
2—

WITNDEMFEES ENZFH ORI mannerist(HXTEH ) TH 5.
Thbb, KAEECHEEORRICH > THIET 20 TH 5. 7,
mannerist &9 SHEIX—RICE o ERVEBRTHWSE NS, HIRH A
DIETHRIFNEL DA, TOZ, HEWZHYIE, MEEEED, [
ROBERIC Liehd o THIEL B3 UE R B 5. .. LR ST, H503
FHICIE EADIERT 2 RS E AT E R B RV DO TH S
B, [ HIL ]S DOTTOMERICIE—FEOR—MEN TV S, 55
DB, HHS, BARA—-OHHEHTTNS. TOXS RIEHE
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W09 % 2 M U4 1E mannerist( ¥ 2 R U H5E) TH 5. Tempest|al,
Callot, Testa {3\ 3 NE T DFED mannerist Th % (_FH#EE 20-21, k-
AU,

(Every artist is in some degree a mannerist: that is, he executes in a
manner peculiar to himself. But the word mannerist has generally a closer
sense. Nature should be the standard of imitation: and every object should
be executed, as nearly as possible, in her manner...Instead therefore of
representing that endless variety which nature exhibits on every subject,
a sameness runs through all their performances. Every figure, and every
tree bears the same stamp. Such artists are properly called mannerists.

TEMPEST, CALLOT, and TESTA are all mannerists of this kind.)

ERWA, 5T, BRODHAINEFOZRZHICHZ 2@ ICEEUIHR
N, 9 LEEMMEME L TOERERDS 2 LIZRE AN LR L5 —

15 [Hollar (1607-77)] D F: 25 /EMMERFEDLIORBITH 5. KIEInb
ZHORICM UGB IS, FEZOFFICE L. & LN EME
MEICEE 3% D TH AU, Hollar DIEFHIE E KW EDIFMICANDITT
H5. INEL, [ZN5IC 1 REIZIIFTNETRAW (_LEF 104-5).

(his [Hollar’s] principal works are views of particular places; which he
copied with great truth, as he found them. If we are satisfied with exact
representation, we have it no where better, than in HOLLAR'S works. But we

are not to expect pictures.)

IV ¥ 13 Hogarth (1697-1764) 12 DWW T [EDOHE T XRTOEEEIFF E L L
HAROHEMSEONT VS, TNz, HEOZ(LICET ] (LEE 123)
CEELDDE, Piranesi (1720-78) I DWW TIE MEIEIHOIRIC RO IC KX &
EHEEZEETE, 5, HolFLEIEFILELEFR> TS (1
H118) LS. TNHD—HAFIETZ XS GERMEND DTSR D OBl
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BTG « E TN TV 5 DD Israel Sylvestre (1621-91) DR DR E 7D
WTCOIAAYFTHS. MEEEEZEZS T LEL, TN (HF)ZH5A TV
%] (HEFH 112). 2L T, HOEMDEEZOEE, RIEHZOEETHS
ALE LT, (BELLAXZVT) KITHBRELZIEMND D, T OHFEOIE
ICOWVWTRHRRDOZVWANICAE 2 T3, ZNH0EYZE—D—D5 VY Tk
EVWITEY—REGNT . LIEVA, TNEHRT, E5NICEKENE
TERHEENTWVWE0N, BZF5 <L, Salvator Rosa (161573) DI EICDWNT D
Bk ThHA5 LBEbNS. THEOREICBNT, £LT, ML THEKIZBWL
T, Salvator l& LIZUIXH LA WVaW. O AETIRICHEIN T D, JaHE
T, RENCEH, HAVWXISEBEINT, ROZREBICEZ(ELHS] (115
& 56) LD HDEEDRIE s TR
FTHINT, FILEVICES
TO<KE I F v LAV ITHE
> OFAGRAD, L7z B iE
L 7z Rosa DFZIC BV THBL
TNTVBEVDARND D
RN RENS.

Salvator Rosa Sketching the Banditti, Thomas Moran, 1860.

HEThicksE, MEHEVRHRICIEO—MEES LIz S, ZL
T, TREED SRRITIAA TO T NI 7S 1 LIS, 1R DRl oD Fshf 7
TLH Y —EZTOMEICBNTREBNTEWS—JAFICHET 2~
TA v IIERGEMADT Tz, LEDNTWS. —fRic [BATE] LI
EN TV Salvator DIHREEEN L7z A\PIHEIE, FIEEOANLNLE LRGN
e REENTVS (53 57-8).

(We are told, he spent the early part of his life in a troop of banditti: and that
the rocky and desolate scenes, in which he was accustomed to take refuge,

furnished him with those romantic ideas in landscape, of which he is so
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exceedingly fond; and in the description of which he so much excels. His
Robbers, as his detached figures are commonly called, are supposed to have

been taken from the life.)

CoO—fin5iE, TG OB ZIEAE S T2 00 Tk, B%
5, FIWVEVHHEO<EIF ¥ LAV >BIRZEHAT, A1FV A0 E#
SOEFE RO EBUTIE DN TN B LK E S 2 A AN X5 72
CTICiZ, M Cid R, A, HBHFIETBANRD, HBKED
BT BEESDICDOVTOERRNMARC ZHERHDIFETH O, Lichi->
T, BHFERMANERETDWIZEENMAET D, LWVHIEANREBEN T

. BN AB L, art & nature ICBY B 0N ERINFERO MBI E TREE

BEMRD, FIVEVCE>THEENTVE LS TVNTHAS.

Zofh, FRO<EITF¥ L AT >DF—HEZLn%, irregularity/
variety I DWW C “endless variety” [ fEFROZFH (152 123) 1, “disagreeable
regularity of three heads nearly in a line, and at equal distances” [ 3 AN DD
FIF—EAR, FEEEHCI S &V S ARITHHRIE (153) 1, THESE ] ~OwELf (-
1535 108, 109. f, 4216 BI85 ) H 2V E F Tz, JAFICI B HPERROILD /7
ICDWTOF5 “his(His) horizon is often taken too high” M OHIEERIZ LIX L
WEEWMEICE D §F % (HEE 111, 119) ] R ENERI NS —J5T, &M
FR—BIC DWW T DOTE “an agreeable whole” [tk ( FHEE 112) 1, “the
necessity of unity, or a whole, in painting” [ f&HIC BT S H—K, HDVIEE
—K(L#EF 6 I, avTF 7 AMIESENTVWSEDD, a—)LY vy
VOBEAMAL 5 XS GHERZEK NS LW TES0E LR,

FIOVE A TREIGR D 1S 380 TR D & I G PR C RS 70 BN LR 72
B9 2K, FEiORENEsHhNHICUIEUIE TRV R (agreeable/
disagreeable) | & W95 EENEY)Z= UHEE L, Z OEARFEHSR AL
WO EHEICH DNV TND KT T 2 mIEHIRNE. 2L T, 2O
ISR LA ORL A U T AR DR S EICFEITEN TV 200, MmEICHE
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Wil Z 5 A 5N TWwW2 T —7)ba—
(Anthonie Waterloo 1609-90) @ Tobias
and the Angel \CEB T TH BT LIFARE
MTIERWTHAS. MK, WIREE, i
s EROREE, WbwEETF v
LAY >WIET AT« 7 Ok LT Ei
ThHbO, FILEICE > TIIHEHINAZE
7F ¥ LAZARETH BT HEDNEN
ZLT, 82FTEixL, =fifpme L
TOMEICE I LDDZEW.

Tobias and the Angel, 1650/ 60

MRUI KA 2 GA 58D TH 5. Himlich AL, HEOR T
Kz IBF, & FDHAMETRTIEFEDICE->T, XLV =AEEZIE
S5, ThW, FHIBIAICBONTIE, LRUEXKORIEREZREET 20T
H5. oL, \UEOIDERLI—Z L TELIHWLiz—Fm&
BRIV IAM2RT. FREEITGEO, £ LU TESKETED
MCTHB. HABNEDE > TELHRNERRO RFTHAEDE L%
O, EEMOEV. BEDFOEZIZCO LEIELWVETHD, ED
B 3BHETH S, CTNEEDTTRE LEADIEFEO-TICHLENS E
DTIEHEV. EHLIFTS RN AL EFSNT, 58O FEREICEN,
BHIC K OBIENTWVS, LidWVA, RETRERSHERFEARIZNTY
5. MiRERERZEOENETHD, HmRthke, BHELEIT, =il
(art) IHED, Fz, HIR (nature) ITHEH T3 (83 147:9).

(The composition is very pleasing. The trees, on the foreground, spreading
over the top of the print, and sloping to a point at the bottom, give the
beautiful form of an inverted pyramid; which, in trees especially, has often
a fine effect. To this form the inclined plane, on which the figures stand,

and which is beautifully broken, is a good contrast. The rock approaches
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to a perpendicular, and the distance to an horizontal line. All together make
such a combination of beautiful and contrasting lines, that the whole is
pleasing...The bole and ramification are as beautiful as the shape. The foliage
is a masterpiece. Such a union of strength, and lightness is rarely found. The
extremities are touched with great tenderness; the strong masses of light
are relieved with shadows equally strong; and yet ease, and softness are
preserved. The foreground is highly enriched; and indeed the whole print,

and every part of it, is full of art, and full of nature.)

ZLT, FE5omEzfizd I=ZMcilb, £, HRICHDTWS ] &F
WY DIl Z RAHMETH 21300 TH L, [, Fko Mg R
(observations) | VU —XDEETHLMICIRS, BROERE REZEAETE
HoT, FHCBIF 20 FRNEHOAKNEZECETE 5 HEZRLTH
2.

2 TREENIEES

Ay I AT F— RRFEK O SOHE LG U2 E#RO 1748 SIS E iz
FERNEED I ANDMENNNY F ALY v —, AMTISELNEAN K
JERZ WL T 0 G b RO 2§ 2 KR 25, B AOYEETH 5.
CNEFIVEVOHE—ETHD, IMF IREER] IS/ 7D L 204 TH D,
ZOWTEMENZ BAERETE LRV EAHEREGATOS. 2, %E
RS O IO CAREER TH 2 DI LT, i DZ AUSIAR A7z ot
U7z BTN, dhdln, KISz RdE U msgER & Hdn s BERRSE
HEmTH-> T, FEMRMCF 5551 2HEOT—< /=T EZNICEL =R
JLOMHRZE. ULieh-> T, ZOHEEEHROBE Z L 755, GBSO
BEMEOE, X0EMGED LY, EEBEE O 5 QIR O
BOMBEIEANE —HARH L TWBRDTHS. Lich-> T, HHNRigms HAT
DEOD, FEAE T AWHdT) O Vo TefiEdz bbb ehd et
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AHETH A S .

BIGNVI_ANDOWN, ha7 4T ALK TV NUFFEDOBEE &S HAR
BIGESANSD D, L, FRCZENZTNOHIEED S IEAH D BT RS
DIROHIT DT, THIENS XS &R0 RO =5k NYER & i3 7s-> T
BOD, WIFEEBLNE NS EFHMERNEFY T - TT USCEEHEN
g, BEEu s Y ERNRARBENIENZRET S X572 KU TV UIE
HODE DWEMNFEICHS U TROREOWEY) X ZHET S (R T7 7
T 2R ZADBEDONONMEIFD LEDN DA LTI &, RICEbEhiE, €T
FHE#HEDOHEANICH > TEXEZSEMN] ) DICH LT, huT 4T AD
B S E RGO AN T 2 HEN D TEHN > TS (TE5 %
HIERTZFIFEOMAITIEZINTNSE S Lo bR S LW, HEDBIEHZICH
Z BB T 5 flobih SHkD TEANONE S ICMEL TWEDTY |
( TEERINEED 13-4)). Lie->T, —fRIC, %BEDOMKINIRFHHE ORIX 2 BLfR
L, TSR TITEIT 22 & TH D, wiElEHDORGRLHIHCE DN TTT
HL, HBWVIE, HACOFEEFHLICRIC LI > THWiZ I T LIck3DT
bB. a7 47 AIERAEAFEEEACSEENZEENTHS L3V
Z, RU TV LR, BT rhapsody (&t LRI OEAS ITWERE) O
WMo CRINEZIRD 57— At HEN5 (LEE 283). LAhrLAELDL, Z
DN GIZEEBL FOMAEZEET 21 TH20 5, HEINZDEEELE
WO REBINT R I NIz NS TH > T, AN, BIRKBN Rz
S5THEDHZR) TV NS [IaA L EHFEREANEK, TAKRSIITMEIC
DU TE—ESD (moralizle]) Bz L 525 L1 | ( BEE 301 &0V &k
IRIIENE > TL 2 DIFLUREENVZZTHA .

TR EiER] THROIKEI NS T LICKk S art & nature IS DWW T OEHRD, A0
T4 T ADFFIC K o THIDICIERENS. 2B 20107 1T ADFR
5 KEHRE TR (ENBED) B < BRS ICX>TOHMENS ] TH
500, FIREND < >0 < Jébk > ITFERZROTIIGIHICIZ E &b
BOE S BAHEEEPERENTVS. & LINDKERORBIZIETOTH
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NE, X EDOAR, HHWVIE, EOHETHNE, BAREZRLIZAT, &
W T eI D T EIERE N RN —

HGENE <BR > ICX>TOHRFENS, ZTLTEL < Zidd > iz
WRIBLUEDT 2T 54551E, ZNOHREAELT, —HFaiTHE
WTEINEESTLEERD » » « REE—IREIC K > TELOLIK
OHICEIN, BNEER, B, MIUICHisNc— 3RS FICKEhE
U525 TH55. HUTLIRGE LB 2885 Db - TN
JESRISAROMBIN K D 8 B2 512 53T THH D ( L1EF 6).

(The Fancy is struck by Nature alone; and if Art does any thing more than
improve her, we think she grows impertinent, and wish she had left off a
little sooner...a fine Rock, beautifully set off in Claro-obscuro, and garnished
with flourishing Bushes, Ivy, and dead Branches, may afford us a great deal;
and a ragged Ruin, with venerable old Oaks, and Pines nodding over it, may

perhaps please the Fancy yet more than either of the other two Objects.)

EI3WVS DD, ZONTIZEANID 5 5872 HA % C LIdFFEnzn—
FCOMEDOEE, BROHDGLLEZBZITTVIRD, BILTRVWEDTHS
(EEEF 6. Tz, MBFREBITHEBSNGAROERHETRHSH, KV
TVrD TonbNIHARE <182 > T LETERLY, bhbhicTtEs e
BHELZEHAZ <R >92H0WE (HEE 29 LI EERDOFERICDOWL
TH, BHCHNS <WH > EVSMRICBIRINETHAS. RUTV Y
TR e+ 925B0E] LV —RIEABELDOFVENDE, BRI
IBTEIC < B > IXRERMMND 2 T L Z2HHEE L T2 DTHS. AaT «
FALMADEEDRILHICEE SNz DX SIS, BRE [HiEIEFUK
SIEHAROBINGEFETH S LEAZLD0D, HE Xk, T LEARD
HEWBHMOIHTHEETH B EIFEZATHIEWV. AT 4T ADRZETA
HARE TREZGERTHZD, HLOMRE LI LIEHECE s ENAE
(EEE 26)) THO, TIICHEMNRDBWVIZEHEBZEDHFELAENICC TH
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MR & 72 A REEN T EN .

MR ICIERBMNES NS C EDRIEC OV TDMERD —HR 538
N5, EREHG LERIN O S B2 TH2 R TV D [TOVEN
FULWAEE ( FHEE 1)) EvosmHIcLTha T ¢ 5 ADFHH#IE, &RitHE
DERZRATZEEDEZR STV, I7&%bb, ERERIZFIMEEBELDD
TEIFERESRERTHZEDTHH-T, BTCH—YUTELZDITREVT L
ICMA T, NTRZEEYIC K > TRz —RicHADN BRI &6, Rk
BN T IS BT-DICEENEOTH S, £ 55 (LiEE 12).
7 T IO EIED Pope (1688-1744) @ Burlington {FEF D EF{AZ
S5O—fi (MTNTOENEIHLTEARAICEESTVEIICEX, FHo
D LEMICET T & TH B K %55 TIE] (Let not each beauty evrywhere
be spied,/ Where half the skill is decently to hide.))® ICEDWT W3 T & &N
T. (HET 5L DDEPRZI BTN EOMAICET 207 4 FADT AT«
T, TO%k, THICHHIREEYHmANEFIET 5. HRORRICE> T—H
UAHSIC A S TTHROVREZEYNCONT, RN IR AR>S TV B
FOEBEMNOHIRICARZZ L ES. ¥R L, DNEKGEEYH WG DN
EITBERICERONTIRHCIE, ZOMNICK > THEZH S 3B o7z
B (HEFA) PS5 THB. TDXIIKLT, XD EEOEOHEEICIE,
G —8EFORO.LH, MG —REEREHZ R LhREn
5. TR EE, ZOHTOREMKINICINA T, FOHEMEER5%E
HOREER, EOBIRINC B 5 HINERD 5 75 5 LR THR T B HENZ 1Y

TNERHNTESREE, OB L TEMINBO LD RS & Dkhi -
TWAZ DM ZATT 0 AEFL. WNAPM, &, BrADELNE
M TREOFICE D IAE N, FREIKO—#Ex2] TEIic&k->T, THEDM
RIEEXOPEMENTCAREELONZEZ LT, X0 —E5&37D (LEE
52)1 DTHH, NTEHKDAWVICHAWES CEIck> T O EeEM—
e UTOREMNFERT HD72, &F5Kd %. Morawinska l& 2 D K 5 4 A%
I OAATTERDERERO A Z T2 OH LWEAKEREISTERE 2 UTHER E &
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DEIRINZEE DL UTHREIENTWT, BB EROTD ORI Rz
"9 %] "(The structure of the new natural garden was conceived as much more
open, materially and conceptually, providing a fresh starting point for imagination
and reflection.) &R %. ZUL T, TOFHHIEZXICHT MEEERT 2 H0
BALIIZES NI ENANE K S &9 5 ((TEENXTES) 54) ) (there is
nothing so distasteful to the Eye as a confined Prospect) f &% & D& W5 hH
TATADTAT 4T XL ERTZEDE. TDXIICLT, TNETEL
WMEN TV ANOBEOHENNZDHEE > T, FIFERHDEN L SWVITE
DL — THEAKHHZE L, BEZRDZ L TP CAD SN
Tz, ZMORBFELVOEEIC S ZMEETIC » « « HEROR TE THkDIES
([AFT)] (The Eye naturally loves Liberty, and when it is in quest of Prospects,
will not rest content with the most beautiful Dispositions of Art, confined within
a narrow Compass, but (as soon as the Novelty of the Sight is over) will begin
to grow dissatisfied, till the whole Limits of the Horizon be given it to range
through.) T & ZMT B EEH W07 0 T ADEHRIC, KV TV VEHET 5.
RUTVVEIANOHZRICIZZS AT, TROEICWL SE2HDIEZIZ T
NI HEREEET, AEEHBETESADXRED, HOOMRIEHD THF
Lk ([FAFT)] (The Eye...seems to be something like a Bee: Plant as many
Flowers as you will near its Hive, yet still the little Insect will be discontented,
unless it be allowed to wander o’er the Country, and be its own Caterer.) & DT
HB, LES. TOXIICLT, R2HEKTZH0, ANLICIES N7z
MOHENAHT, BIADMHRAN L@ > TN &) FiRICE, ATOFEOAH
B BHAEEOIMEOYNC K > Thi e 2R 52 L TH D, AREITE
HEDEHDL DA, ALOHEBEIE> GETISEDTH 2 &5 BAIAD
SNTWV5 T EIFHSNE.

AT art & nature DBMRIC DWW T DR, “AMNEERK DK Z 72
IKf, WKL DDEHE LIEEIC DWW T ORIENZF & WS BT, KU TV >
DOAMLRHOENS. HICE>TIDANYDEDREIFE LI Ik
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& L Tart & nature MRS ZLTELIETDWVTWSEZ L THD, mi&
MRNCIEE 59, BENFRKICK > TV (L3 59)] (the amicable
and beautiful Conjunction of Art and Nature thro’ the whole...the former never

appeared stiff, or the latter extravagant) C & TH % L HET %.

3 I7 A Al4d17d

I A WHAT) DEZHERICHBWT M) OEER LIcdh 5 2 LITEH
THE SNTAZEOHE— THRORBORGRZ N T3 B SO I E S
THBHL. FLT, ZOUEBNSETZEUDHEZIRTZE (TT A0
#2170 1-2) ] (a new object of pursuit...of examining it by the rules of picturesque
beauty...of adapting the description of natural scenery to the principles of
artificial landscape; and of opening the sources of those pleasures, which are
derived from the comparison.)—"" SIS NTH 5. T T TRENS—REEE
7sambild, fRmESEOBRZ AR L 55 F)IV YV DOHIREICHT 5 IFEIRREE
ZRIALTWS. EHIFHC, ORI RHENYRERITL TV ey 2 — VAR
TR 21 5 ZBONTRATRL, BUCEANEDNAN—F 5 HEEEE, —HiZHd
BIFEHEZLDTHA E2EMA LTV L X, RICIHTSE
ENSIAS M.

DNOLNIHAGZHINTIRKITT %, 374%bb, HHIOBHEIRILOWR, &
LW EMOEE, HAEOBE, HAOHEYOLROIDHIC, TLT,
NAZ DEWREE, 2 OBGRIZEE, AiEEkX7Z 2 57edic ( HgF 1).

(We travel for various purposes; to explore the culture of soils; to view
the curiosities of art; to survey the beauties of nature; to search for her
productions; and to learn the manners of men; their different polities, and

modes of life.)

ZTLUT, FILEVNTOLS mEEOfEZ, Dl L HLNbicsn
T, TRICHEHL TVE DI TRV LA DI T, BOEELIE
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LIV Z, TZDEICOWTORGENNIWKING % T LIFRITOEL LNEL
HTHO, BN TOERA LD T E Tz M2 < OFERI RN T
DTS (EHTE98) ] (itis a soothing amusement in travelling, to assimulate
[sic] the mind to the ideas of the country. The ground we now trod, has many
historical ideas associated with it;)) E5H L TWA T &M SHETE.

ETCTTT, RMEOMEIC SN T E2W». T AT ZZFD XA
FILR—=VICH B K51 M0 FEDOHICRE NI iATOBISGE Sz 1782 4F
WIKHIRL728DTH S, Fiz, wiFEicid, HREICREFRT 58887 O,
HIRRICE S ETOHENELNTVEN, ZOHT, (RFHARGNS) SRE
FDBEFREOR TRIE I NI LA ENTWS. T 51T, TERNEED A
MIC Ko TEINEZDICH LT, THHIE THROFOE, FHhT LENH>TL
B 5, MW BIT ( FEE 2) | (Observations...are taken warm from the
scenes of nature, as they arise.) EXHHOLNIZLDEHB. FIRDIERN 5
WREIZ DOV TOE Y MIELNEWINE S, LDONNEIIINS, 124
DN ZNZDICTFEDNANS NICATREED D 2 LRI HENIT 5. B AA, Hi
2IFCHRIR LR Z A T LTI FIVE VD, TIRITOR E1S 5N 58
Bzl U T O 2 —ERERE T2 0 TR EBRODRNEET
HB1EAS. FLT, ZOHREIBZESEBICRIOFERICKME N &
FEENRD. FADF S <t > L IdFNZBASHFAOEEDREE D LAHDL
N3E DT, ZO—HlIniho THEELNGEEE ] 22Ok TH 5. KIF
RZELT, EENT Ta—FUNOREZMNTFLTEeArbNEF
WEYINSZDXS GERAEZE T EIFEENE EDRTNEES TRV, §
A2 S U TS, RO EROHICHT 2 K72 51CH U 72 R
DIAENTED, INOHHRFEDEM, I4bL, <Bf>EH7THAS L
I ONFADIRERTH S, WTHUCLTH, T AWHIT) THBE 2378
A, BRICRZ K51, TEZF v LAV FEOHRANCH] > T—EOR % HFHE
(_#82 1-2) ] (examining the face of a country; but of examining it by the rules
of picturesque beauty) L7z kRZMA 726 DZEFATNS T EIFETE LMD
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THAD. TOXIICEZD L, AMECIE 3BEOFEARMEET 5 LIk
%, 3xbb, 1. YAKITLNCHL I N TV E D, 2. [fRITOBRRICFEIEL
78D, 3. ZNLIRICE S ERZREZRT LD, THZMW, MLDTr—AD
ARG BRIENETHD, BBXTOHLTHAH I LEBWZXTERY. K
TIET D < 3OFEAHE > ICOVTIIBR LIz EES.

FTFELIETHHD, TUEIAFOBKEVWIREEDZELTED, ik
ICHINAEMARIIN D, SHEICKZEEOREILE &5 NE KEMN D 754
FILEBZET, MARIETHLWZHICKRICHFTET 5. CDOREOREIL,
FREEYERFIC VL S N5 Z X0t M2 “XoeDF v VN AICE AT BRI as
BRML DT =y Uk, HIRORFOEE - BKICEH TS L TH-T,
FARMNICEN R ZRINT 2. WA %L, BREEEICK 2 GHME
DREHITHD, MICEIETF Y LAZEBEIETE LTI EMEL T
W5, TLT, BZHL, HROBDLBKICREVEZEGAT:OLIDET
HolBbns. BELEL, IRIKHHLL, ULHrEEGEN - 2 TH D
BWS, HEDHZRRRICE > THRLPTWED TH R B, RDO—Hi
IR DEARNZ R AN RENTNS.

CDX DI BEM A TNOBDITNTNE DD K EZZIS—YIN5ED
TV —HLEE, ZhIINZF0EDTHD, —DOMETID, Thidm
MOESIRETHD, HAROKXYID Lix%, ZLUThittylo, Zrudio
KT 5DICT B (LigE ).

(Every view on a river, thus circumstanced, is composed of four grand
parts; the area, which is the river itself; the two side-screens, which are the
opposite banks, and mark the perspective; and the front-screen, which points

out the winding of the river.)

X7, RDT 4 VR« 7 E—2HulE S 2 5RIOHE & #kZ D 5 i 75
COF v LAZRAFO—HIESS T ENTES.
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TAYRAY s TE—DFBILFOLS THB. ZN, MEZET AR
DOHIICH B/ hLEZ S8, PUHRBIARDES L4 ICEL <HE
L5NTWT, ZTOHEMZ/IIMIETLDODMNS (55 32).

(Such is the situation of Tintern-abbey. It occupies a gentle eminence in the
middle of a circular valley, beautifully screened on all sides by woody hills;

through which the river winds its course;)

HBHVIE T, N, (E0EEHRRZ ZTE 00, BEOH Tz
BBEZT—DOMRBIMNZEMICIND K5 L LHITH 5.

DlzUIeBWB Ty RUw FWZRICT B, ZTNETERLTELVED
TEEDSTEEFICRZATOREND, S5vblzLiebDBLZG < Hul
RAFAE L TR D IRD Te—IRRICKEGERH L > THE B TS, KRR
WARIZICEDNT D, RICRR—MOEMZ 3B RGEATMmNE XD,
TR0 LR BHHET 2 VUARE AL N5 R0, g, RIENMSHA
TWe, RHDEA THRZBOFEORNE, MATHVWHNREZ> TV
7z (L5 20).

(As we leave Goodrich-castle, the banks, on the left, which had hitherto
contributed less to entertain us, began now principally to attract our
attention; rearing themselves gradually into grand steeps; sometimes
covered with thick woods; and sometimes forming vast concave slopes of
mere verdure; unadorned, except here and there, by a stragling [sic] tree:
while the flocks, which hung browing [browzing?]upon them, seen from the

bottom, were diminished into white specks.)

e, bBadblzZE b d 3 stao—Hoine & b A EMENHE L H 2755
X, HB2EANOEELEE UTHET ST EENRETH A 5. JEFICHIRZEN
—fleNS T ENTES.

F2EOFEERMIIEZ TH 5. ° AITOFONEBETE MM & B
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THH, FROZEN L UEEINZRBIOZ(LZ L8755 T eidHoric PR
TEBHTLE. ZH, FIVEVREEBEOLRICE, 25 THRERY ¢ VL%
BELLULEADE SIS, #HOHEE TR LT 2520 HMLTI2DT
HBH—

2L, 2T TR, £2 THRIEDONTGEEINIZIO XS I, REIEHEI
TAHTAEEL TV RINCHICA S TE DR BEDRE FICH S
CALD ELIRIRICEDNIZRNRTHD, RRDIHEEREAL & LTk
IO THIEIE R A o iz /T OFOMNEREA T, ZLTERES
DEFMEIICENS &, SPEEIADEi> TV ZNHH-> LS5 H
ICHA % L&, RATeBIEPROEIHIO/NEICPH TiAS SN Tz ROEHHIC I/
EIAFICHTT, #EES LLARHPLRZE L ( F6F 70-71).

(only here the scene was continually shifting, as if by magical interposition/
We were first presented with a view of a deep, woody glen, lying below us;
which the eye could not penetrate, resting only on the tops, and tuftings of
the trees./ This suddenly vanished; and a grand, rocky bank arose in front;
richly adorned with wood./ It was instantly gone; and we were shut up in a
close, woody lane./ In a moment, the lane opened on the right, and we had a

view of an inchanting vale. )

DX HEIOROM B BSRE O SEBE L ZhIc L & 755 B () D
ZeERBR LA NE, RO EDTREVTHSS. £ THEEDIIIC
WEINTHDOLSIC, BRORHKCATALEZL TV LWV ibEg,
OB A FORIEENNIZ L CATHEREL TR T EERLTVS. &
DRUAWSNS T9REAT) hBid, FILE O R A& ko
CICEMTVB I ENRTHNSINE S, BISEIEZN & ERHICEIAD
B WS IERICHY YV ERNERBRZ L TWVD L 0D TN TE S —Rikix
M, TAVRY - TE—ICELTZRBOKIIZENANTD, R, TOUE
D, EEILEAKLEBEDIEY — R (LEEBNBEITFYLATYT —



56 H B E B

ZHEMAZFIVE L > TRENDIETH > 7= LIFREVWEWL. LML
BHG, GREOBMMNIMNTERLTE, HEWVIE, BENEVWEFID) %
D572 FE X FICHRATREICE DAL L W I TRl u < Y ERFALD
DREFITENEDEFARNTH A I h.

kAT CHE S St AR THIM N 2 FODENIC DN TFILE Vidh % —

[HRATHIC ] RATe BAVEIB T SRR A R StlIE R E VI L A Dz ffit 4
B s ENFy NRICO EDDORBZEAT B, HIFRROHEZKD
HPAICEHA A BNT, HROEIDGh 2 EXo ki3 TERES
( B3 14).

(The various scenes we meet with, furnish an inexhausted source of
pleasure...But when we introduce a scene on canvas—when the eye is to be
confined within the frame of a picture, and can no longer range among the

varieties of nature;)

EHilE, BIRE T i, Mikiism) DORRYNCSY > TEIEAMRmEZ X S
THEEMNZMELDENEDTHEHD XS ICHHINEINENEZ T 5.

ERIENOTHICFHCADENT NS, IEh D, HHAETF ¥ LATIRE
DFBEMERE T ADE SIEFAHAIZED 2 DIE, BRAOERMICHFE
LTHEDODNDHFICA S TL B L SWIUNE @ Z, 727208 2By
OHIGHG T Y 5787072 ( L5H 18).

(The artist, in the mean time, is confined to a span. He lays down his little
rules therefore, which he calls the principles of picturesque beauty, merely
to adapt such diminutive parts of nature’s surfaces to his own eye, as come

within its scope.)
ROOBERFTZHMEDS B, LD, FEER—ORENZDS BD—

DOERITDZIC K> TE ST A E VA B EIChRIHZ —Z T 826 TH
%.
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JezeE iz nofimd, WInoEE i, #R, HAKZTDEDT
Hole. W, TOAH T, i LN &k < KEDREITHT A%
HZHAHLUT, INTREELEETHD, WIFhOoMEE, WIhos
AL E B Z R LT e (( H46F 25, THRIZFH).

(and every steep, and every rock, which hung over the river, was solemn,

tranquil, and majestic. But here, the violence of the stream, and the roaring
of the waters, impressed a new character on the scene: all was agitation, and

uproar; and, every steep, and every rock stared with wildness, and terror.)

TN THIE 9% LS NTVE KIS, EFEO—EROZ(LHBISH DR
THICH R TRBORRKTICHT 5 LHPNESRE VWA S, RICH DI,
ZERDIFIC K> THESNTEXK ULDEEMDHEEZIORL T ETOBERTH

5.

rzblic L > TOEVBEDOEEZH TIEVWNI I ETHRENEZDT
H > le—TYUINTYINDOEMED B IEDFE L ORHEAE D 2T OGRS,
%@%?Lﬁh“(&i?ﬁ% REBZ BIZBE L. RBICIE, HEICbk
JASENESDNZEDIMODED DORT, [HICHETE2HLE 2L EK>TH
UHins (_LEE 69).

(Our recompence consisted in following with our eye the rear of the storm;
observing, through its broken skirts, a thousand beautiful effects, and half-
formed images, which were continually opening, lost, and varying; till the
sun breaking out, the whole resplendent landscape appeared again, with

double radiance, under the leaden gloom of the retiring tempest.)

O EDDRFEAFTARAZIC K> T, FEiE, BN E0wRZ2EDIc LT

o)

5, HIHT HZHA TEH, V] WNKT, —DOflifED % & DHK

PNT, HOMMEZEDEDICE > TRDbENDE E VS EZIER, T—XT ARG
DHHICE > THERAHDHZEDTH 5.
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HI3EIG I OBME THHMADOELRZ— LT, OEDOHKAET
BZNEFSTOS. TTALMHATI ICES>THID T, B ERCEOHLN
IRERTH 2 GNHLT 2R 26T 5, <G> v SENGET
5. ZLUT, RDURE, BB LT 2DIEHE 3O L2459, H2HEIC
BOWTEIF ¥ LRAITFEZOM A LS & LIV R, HEI3BCBNT
RKEBREEZFFHEE-oTONTHAS. TOEIE, HICARZZMANRED
FEHICEI E DT B8 2N & LI — i S, PBNEHRSZE o &d
% T EDRVHIFHCHE OB ZIC X ZAENETEIN-L TV 3.

FILEE THRDESIGT VOB LIIKEEICH S ( L5 90) ) LS
L, EMHmmES L, it 20 kithoXmics 2% EEhoHIC
) BEOYE, (BYDOHICIE) HERFWIKEICE 2 LD EFHT 5. kil T,
PRET 2 BEVICIEETENH D, BNEEWVICBEICH NS LR TH
5859, FIVEVIFEYTRAICEET 2 X TICHMNELREORBN 5,
[C OO T EE [ DB IEEEDOWNEDTIE AW, BBk
BB TH D (LIEE 46) ) LWi- 72 LT, EDOYFTOMEHM D HEGIIC
NAF GBI DOV CHERINIC R 5.

CTOFBNPHEEENIA A=V R EBT S, ZLT, 2D 2%
A VROIFEEREN TS, CONRBERICCNEDA XA—V%k
MELT, BRARICHET 2 E0REHBELTEXDELVERDNS
A= UIE UIEHHAITI TS, 2N DMEIIMMCHRD S, HARDER
DIBTREELVEDH L, ENEINTVS. LT, EOHICHE
ENTHD, REiZES MEEOBA NPT WEREZSO TV E HICRT
ARTL 209 e, ThZEFEDIC L TEEBINC X 385D oI A
HLENBDTH B (LIEF 45, THRIFEH).

(This active power embodies half-formed images; and gives existence to

the most illusive scenes. These it rapidly combines; and often composes

landscapes, perhaps more beautiful, than any, that exist in nature. They are
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formed indeed from nature—from the most beautiful of her scenes; and
having been treasured up in the memory, are called into these imaginary
creations by some distant resemblances, which strike the eye in the

multiplicity of evanid surfaces, that float before it.)

RICHNT B0, TLT /v 7cHsMEbhie ArtOT Y — R THb. T
DN TzDTIE7EL, DEREO/NS BN, SH R 2720 (B 52) )
THO, HHOHZWIEDZEL ZATWVIZEREWA, AR MO
DHT] I>TWe, EFIVEIRH LTS,

[HABUVED | SR Ty VMl T2 e > 50 EEwbIC LT, PO HEM
THBIREDA EFMHICSE SE L2z 5 BIARDRENIEZ MR &
HLUTWz. 720, fAifebicld, ThHDFELWVERTEHTHNEDXSICL
T—DDEEZE> TV BDN KT B3 7Eh > T (63 52).

(Amidst the gloom arose the venerable remains of the abbey, tinged with
a bright ray, which discovered a profusion of rich Gothic workmanships
and contrasted the grey stone, of which the ruins are composed, with
the feathering foliage, that floated round them: but we had not time to

examine....)

EEWVDDE, FHRBERIC—F Mg hz2li-7zD/E, [HOMD ]
FHEMEALESTBRT) La XY F2MIMATWS. TTIKEST, FILE
VIZAHRIC 2 GO SEEN T, OOHICBIT 2MUGDO A DIEH AL
FREBLTVRDTHS. FILEYDOT DX S EEiC ZHRITORKD
R TH-T2THA5 T ik THEROFTFETIE AL (LiEFE 2 5 R TH
N3 eilEbns. RIS, BEEHGRDSHE-> TE I F v LAY ERZERE
U, BBHOERICETERELZC LIk > T, FEIaR Y EHEFOD
FDHBE ETIWD F Nz WS TR TEETHA .
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WoERR SR e (BRI EEIE T Charles Lamb D1~ > £ 2
TERE L COMEN T ZRIE LT 2] (FREES 25580061)) DHEEZ1F7-m7E
DERTHS . o ryEENESROLE Z02(FIVEY)] LELU TN
J—)) w IBgEE (2015 4 6 A 27 H, FIEMLZLFRZ) ICTHRELZED
ZRICIME L., £, T IXE@E#E— 77 udX—) (2016 43
HARAITE, KRBEREZE) ICHERLE Y2V 7L FLEY Oy IR
PEE ) OKIERIEMIRCH S L 2BHiD T 5.
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FRl e 22 R R L UTIRIT AR ZR CE 7 F v LA MGG 2R L T <
FEYD THES] IZDOWT, SHIRIEK GERARAMHEBIR) dF)V
Y2/ D Remarks on forest scenery, and other woodland views, relative chiefly
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(1791) 225 XR—2 %5 [HLDD, BLEWCREZRItd 5.

BHOPTI/O—FR « 2 5—72fio THEN LMD ESZkD 5 T LD
LA DWTHRR TN B —HiITH 5, WHEDOMN G2 LIGEED 70—
R« 2 T—DOMYEH BB TH 2 &I HUE, FILEDTDOMEWIEES
THRE T L EDHEHZBkD TV EHhDE I Thb, ([/a—K-F7F
ACMBE T F ¥ LAY OWE]) DK P8GR - WEFEAE L Y 2 —id
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EED LR ZZE, SHROIEREL (VU7 L FLEees
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